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EXTENSIONS AND IMPROVEMENTS. 

The new galleries of the east wing are 
approaching completion. If possible a part 
of them will be opened at the time of the 
Annual Reception, October 19; otherwise, 
a few weeks later. This will add nine fine 
sky-lighted galleries, and increase the space 
for hanging pictures more than one- half. It 
will also complete the quadrangle of the build- 
ing. 

Certain modifications of the steps and ap- 
proaches, incident to the widening of Mich- 
igan Avenue, have been completed. The 
architectural terrace, a cut- stone wall sur- 
mounted by a stone balustrade, outside the 
building, is now in course of construction, to- 
gether with important extensions of the school 
rooms. A building for the accommodation 
of offices, at the north-east corner of the 
museum, is under consideration. Estimates 
have also been made for the monumental 
staircase in the center of the building, which 
the Trustees are very desirous to complete. 

Probably few people have visited Grant 
Park east of the Illinois Central tracks and 
seen the newly completed east front of the 
Art Institute building, which closely resem- 
bles the west front. 



The drawings illustrating the scheme of 
the Chicago Commercial Club for the de- 
velopment of Chicago remain on exhibition 
in Room 1 6, the northeast gallery of the 
main floor. These beautiful drawings pre- 
pared under the direction of Mr. Daniel H. 
Burnham by E. H. Bennett, F. Janin, 
Jules Guerin and others ought to be seen on 
account of their subjects by every public 
spirited citizen of Chicago, and on account 
of their execution by every artist and archi- 
tectural draughtsman. President Taft visited 
the Exhibition on September 16. 



FURTWANGLER'S GREEK VASE-PAINTING. 

The cemeteries of Italy, Greece, Greek 
Africa, As'a Minor, and the Crimea have 
yielded some 30,000 antique vases in all, of 
which certainly 20,000 are decorated with 
painted designs and pictures. The best of 
them are exquisite works of art, and have 
found their way into a couple of hundred 
public and private collections. But the acces- 
sible books on ancient vase painting rarely do 
justice to the subject. The older ones by 
Hamilton, Panofka, and others, reeked with 
irrelevant mysticism. Gerhard and De 
Witte-Lenormant illustrated many of the 
painted vessels discovered in Etruria as hand- 
somely as the condition of the graphic arts 
towards 1850 permitted, but their commen- 
taries betray little or no effort to build up a 
true history of Greek ceramic painting. Klein 
lists the masters whose signatures were ap- 
pended to their compositions, and the patrons 
or popular favorites to whom they sometimes 
dedicated their work, but omits to illustrate. 
Reinach's admirable Repertoire des vases 
peints reproduces the outline engravings of his 
predecessors by thousands; but you need a 
magnifying glass to use it. Other editors 
publish only single specimens, or only the 
gems of one collection. 

The names of Dumont, Hartwig, and 
Furtwangler are linked with an advance upon 
this general condition of the archaeology of 
vases. Dumont began a special work on 
vases found in Greece proper; including some 
exceedingly early types. Furtwangler and 
Loschke classified the decorated earthenware 
of Mycenae, and made its characteristics 
known by superior modern chromolitho- 
graphs. Hartwig' s Griechische Meisterschalen 
covers both signed and unsigned examples of 
the leading ceramic artists' handwork. 

The Ryerson Library has just, completed 
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the purchase in serial issue, by gift of its 
founder, of a splendidly illustrated folio pub- 
lication w hich transcends all these. Furtwan- 
gler-Reichhold's Griechische Fasenmalerei, 
Series I and II, Munich, 1 904, ff, is a selec- 
tion of conspicuous Greek vase-paintings, 
done in full size from ReichhokTs capital pen- 
and-ink drawings. But it is more than this. 
The commentary brings the late gifted edi- 
tor's wide knowledge of the subject, and of 
ancient art in its entirety, to bear systematic- 
ally on a hundred problems of substance, 
form, and technology. Reichhold's convincing 
demonstration that the Greek ceramic painters 
drew their incredibly neat and clever lines 
with a single mounted bristle solves an enigma 
of long standing. Antonio Scappini, the best 
copyist and imitator of antique vases that I 
have met, uses a brush of mouse whiskers, 
but falls short of the antique delicacy, and 
fails in particular to duplicate the relief lines 
that are so characteristic of good Athenian 
vases in the red-figured style. 

Among the gems of early Greek vase- 
painting in Series I, the most noteworthy are 



the numerous plates devoted to the pictures 
on the celebrated Francois Vase at Florence, 
which a demented museum guard shattered 
into 680 fragments a few years ago. There 
are 281 figures of gods and men, monsters 
and animals on this one jar! The follow- 
ing red-figured masterpieces are among the 
hundred full-size reproductions of Series II: 
Herakles and the Amazons (Arezzo), Alkaios 
and Sappho (Munich), Zeus and Themis 
(St. Petersburg), and the splendid War of 
the Gods and the Giants in the Louvre collec- 
tion. These pictures, and many others like 
them, are really ceramic miniatures. But 
their artist-artisan authors felt and reflected 
the great masters of Greek mural painting, 
whose contemporaries they were. The 
handiwork of those men is irretrievably lost. 
The painted vases are consequently now the 
principal material that affords us a personal 
insight into the qualities and merits, in paint- 
ing, of a nation whose pre-eminence in archi- 
tecture and sculpture we have always ac- 
knowledged. A. E. 




MURAL PAINTING. Student's Work; historical subject. 
For Hermann Felsenthal School, Chicago. 



